
Dynamite presents the complete story
of the lorD of the UnDeaD - DracUla!

For the first time in 112 years, the original masterpiece from Bram Stoker has been
fully restored. Now, enjoy this masterpiece of classic literature as writer Bram Stoker
had originally envisioned it.

Join writers Leah Moore and John Reppion along with painter Colton Worley for an
odyssey of life, death, and the blood that flows within us all...

“A superb work of art, combining fidelity to the original text with visuals that evoke
the primal fears lurking in the novel.”
– Elizabeth Miller, author of Dracula: Sense & Nonsense and co-author of Bram 

Stoker's Notes: A Facsimile Edition.

“The forefather of all gothic horror, Dracula, faithfully reassembled to its original
state by a talented and exceptional creative team is a wonderful gift to the reading
public. Putting Stoker's masterpiece back together for this new generation is like peel-
ing away a magnificent piece of art to discover the artist's true vision buried beneath.”
– Jae Lee, artist of Stephen King's The Dark Tower: The Gunslinger Born. 

“I've taken a look at this, and think it's terrific. I've got a bunch of comics in my 
collection of editions and adaptations of Dracula, and I suspect this will be the best 
to date.”
– Kim Newman, author of Anno Dracula and Judgment of Tears: Anno Dracula 1959.

“A tremendous exercise in authenticity and precision that stretches to the proper 
organization of keys on an antique typewriter keyboard. Atmospheric, chilly and 
excellent, with an art style and a clarity of adaptation that really suits the subject
matter. This is the definitive expanded version of the tale.”
– Paul Cornell, author of Doctor Who: Human Nature, Captain Britain and MI: 13.

“If Moore, Reppion and team maintain their commitment to the level of detail on 
display in The Complete Dracula #1, they're bound to deliver the definitive adapta-
tion of Stoker's magnum o pus by the series' end! An invigorating new look at a hoary
old chestnut!”
– Brian J. Showers, author of Literary Walking Tours of Gothic Dublin, The Bleeding 

Horse and Other Ghost Stories.
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“The only adaptation of Dracula you'll ever need. This is the new gold standard.”
– Warren Ellis, writer of Planetary and Astonishing X-Men

“The forefather of all gothic horror, Dracula, faithfully reassembled to its original state
by a talented and exceptional creative team is a wonderful gift to the reading public.
Putting Stoker's masterpiece back together for this new generation is like peeling away a
magnificent piece of art to discover the artist's true vision buried beneath.”
– Jae Lee, artist of Stephen King's The Dark Tower: The Gunslinger Born

“I've taken a look at this, and think it's terrific. I've got a bunch of comics in my collec-
tion of editions and adaptations of Dracula, and I suspect this will be the best to date.”
– Kim Newman, author of Anno Dracula and Judgment of Tears: Anno Dracula 1959

“A superb work of art, combining fidelity to the original text with visuals that evoke the
primal fears lurking in the novel.”
– Elizabeth Miller, author of Dracula: Sense & N onsense and co-author of Bram Stoker's 

Notes: A Facsimile Edition

“A tremendous exercise in authenticity and precision that stretches to the proper organi-
zation of keys on an antique typewriter keyboard. Atmospheric, chilly and excellent,
with an art style and a clarity of adaptation that really suits the subject matter. This is the
definitive expanded version of the tale.”
– Paul Cornell, writer of Doctor Who: Human Nature, Captain Britain and MI: 13

“If Moore, Reppion and team maintain their commitment to the level of detail on 
display in The Complete Dracula #1, they're bound to deliver the definitive adaptation
of Stoker's magnum o pus by the series' end! An invigorating new look at a hoary old
chestnut!”
– Brian J. Showers, writer of Literary Walking Tours of Gothic Dublin, The Bleeding 

Horse and Other Ghost Stories

“The painted interior art by Colton Worley has some great moments, where he plays up
the atmosphere...  and on the whole, it’s a fine job. The cover by John Cassaday is in a
whole other league, though: stunning, well designed, creepy as any cover I’ve seen in a
while.”
– Todd Klein, letterer of Sandman, Fables

“You do not have to be a fan of Bram Stoker's classic novel, Dracula movies, or vampires
in general, to appreciate what this creative team is attempting to do. With well-paced
writing and gorgeous art, the first issue of The Complete Dracula is a wonderful exam-
ple of how successful comic adaptations can and should be done.”
– Kevin Wallace, Associated Content
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“Dynamite has a hit on their hands if fans appreciate its classic storytelling. Leah Moore
and John Reppion are dedicated to the book, and Colton Worley is giving us a great 
candlelight read after dinner with his delightful art. Dracula is finally here to take back
what is his; the true origin of a vampire.”
– Fangoria

“The Complete Dracula is one of those books that I wish I had in high school. A faithful
adaptation like this is an easy way to get through that assigned reading without missing
any important details for the text, and it makes the book come alive in a m ore accessible
way – especially for modern day readers.”
– Michael Roberts, Projectfanboy.com

“Fans of horror and suspense should read this adaptation, if only to enjoy this timeless
story from another perspective.  This book speaks to comic book readers and Dracula
fans alike.”
– Frank Stapleton, brokenfrontier.com

“The artist's depiction of Dracula is very satisfying throughout the issue, making him
appear more believably human (and thus closer to Stoker's original conception of the
character) than many of the other incarnations of the character that we've seen since.
Finally, John Cassaday's cover completes the package, a stark red-and-black image that
really stands out and demands readers’ attention.”
– David Wallace, comicsbulletin.com

“With its new The Complete Dracula series, Dynamite has done the virtually impossible
- infused fresh blood into one of our culture's oldest characters and engaged readers who
feel he is old hat by telling his story in a new and exciting way.”
– Jerome Maida, Philadelphia Daily News

“I was incredibly impressed with every single aspect of this book, from the writing, to
final presentation. This book is the complete package. It is sheer perfection! It is the best
adaptation of Dracula that you will ever read.”
– hypergeek.ca

“I won’t waste space here telling you the story—you just need to read it (both the 
original and this comic). Oh, and if I could just use one word to describe artist Colton
Worley’s work on this issue? Perfect. Absolutely, positively, slam-dunk perfect for this
story.”
– Sam Christopher, Axion’s Edge

“Based on this first issue, I believe that it’s safe to say that this project will become a
striking read. It’s a chance to experience a classic in a new way, and quality is quite 
evident.”
– Troy Brownfield, newsarama.com
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THE COMPLETE DRACULA #1
This first issue of The Complete Dracula cov-

ers chapters one to five of the novel, and includes
Stoker’s Dracula’s Guest as its introduction. Some
would say we have restored the prologue of the novel to
its correct place while others would arguethat we have
tacked on an unrelated tale. Either way it’s there, we did
it, and we’ll talk more about our reasoning a little later. 

Dracula as a novel is a true classic–an enig-
matic psychological thriller which parades a series of
melodramas before the reader. We read the novel as a
series of documents, written as letters between charac-
ters, or as diaries kept for posterity. We read these entries
and we construe the story from them. This idea feels like
rather a modern one; keeping the reader in suspense
between updates, cutting away from one person’s diary
and going back later to see where they have ended up.
This is something we take for granted in modern film, 
television and, crucially, in comics. The format of
Stoker’s novel allowed us to break things up neatly –
tearing along the pre-scored lines between chapters.
Because the letters, the diaries, newspaper clippings and
telegrams are self contained, we weren’t left with untidy
loose ends of plot to tie up each issueand we didn’t have
to crowbar in scene changes where there weren’t any. We
took the entries in chronological order and adapted them
straight onto the comics page. We cut, for the most part,
when the novel cuts– although admittedly we have, on
occasion,re-ordered events so that we stick with dates
rather than characters. We have tried at all times to fit into

our adaptation every pertinent part of the novel. Every
scene of high drama or tension, every passionate
exchange or sinister revelation. We can’t claim that each
and every word of dialogue or every single event is there
on the page, but every part of the novel that excited us,
and made us interested in the characters and their stories:
we’ve crammed as much of that as was physically possi-
ble into The Complete Dracula. 

The task at first seemed easy; we downloaded a
crib sheet of Dracula from a school’s site, each plot point
bullet pointed neatly in a list, just ready for us to tick off
as we scripted it. We looked at our list of thirty two pages,
our first six chapters, and assumed we had around five
pages per chapter-which feels pretty roomy when you
are looking at a bullet pointed list. The problem came
when we compared the crib sheet to our own notes. Pages
and pages of near-illegible observations on characterisa-
tion, the things we loved and the things we hated, the
funny bits, the contradictions, the bits that we needed a
lot of visual reference for,not to mention the actual plot.
Suddenly there was way too much to fit in. Dracula’s
Guest was an epic in its own right and needed at least
eight pages which threw our plan out of whack immedi-
ately. The other chapters were pretty dense too;introduc-
ing the cast, setting the scene and generally creating the
world of Dracula as they do. Using eight pages for
Dracula’s Guest only left twenty four pages for 
chapters one to five, which is four point eight pages per
chapter. That’s not so great if you are trying to keep a
scene contained to a spread, so you can cut on the turn
over. This was the beginning of our troubles, and to be
honest the first issue wasn’t even the hardest to adapt, but

AUTHOR’S NOTES by Leah Moore and John Reppion
Originally published in issues one through five of The Complete Dracula
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at this point we didn’t know that yet. We were young and
foolish. 

Way back in the mists of time when we were
adapting this first issue, neither Miller & Eighteen-
Bisang’s wonderful Bram Stoker’s Notes for Dracula or
Leslie S. Klinger’s indispensible New Annotated Dracula
(books which we would later wonder how we ever did
without) were even in print yet. At this early stage we
were referring to a Penguin Classics (revised edition)
paperback of Dracula – which has some decent, if brief
notes, included – and an e-text version of the 1897 edi-
tion. Our research was mostly done online and one really
useful source was http://infocult.typepad.com/dracula/ - a
site where novel was being Blogged on the correct dates
so that the events unfolded in real time. There was also a
great deal of discussion of the novel and related topics
and we found it really useful and informative. We were
already well aware that using Dracula’s  Guest as our
introductory chapter for the book might raise a few eye-
brows amongst Dracula scholars, not least Professor
Elizabeth Miller, author of Dracula: Sense and Nonsense
whose thoughts on the story were well documented. 

Flash forward to the beginning of 2009 when
the script for The Complete Dracula is being emailed out
to interested parties. Our good friend, supernatural fiction
writer Brian J. Showers, of fers to get in touch with
Professor Miller and Leslie Klinger on our behalf, his
contact with both having been established through the
Bram Stoker Society based in Dublin, Ireland. Naturally
we were excited at the prospect of having such highly
respected and well known Dracula authorities look over
our work, but we were also pretty terrified, especially
when it came to what they might have to say about
Dracula’s Guest.

It was only a few days later when quotes start-
ed coming in from the likes of Kim ( Anno Dracula)
Newman, Warren (Freak Angels) Ellis, Paul ( Captain
Britain & MI13) Cornell… they were all incredibly pos-
itive and, although we were sure we’d done our very best
on the project, it’s fair to say we were a bit overwhelmed.
Then came Leslie Klinger ’s email, closely followed by
that of Professor Miller. Both were extremely polite and
very positive about the script (and Colton’ s fantastic art-
work) over all. They did, however, have one or two points
which they wished to raise. We held our breath.

Elizabeth politely drew our attention to pages
278-280 of her 2008 book Bram Stoker’s Notes for
Dracula (co-authored with Robert Eighteen-Bisang)
where she writes:

“The origin of this story [Dracula’s Guest] and
its relation to Dracula are controversial. Opinions run the
gamut from accepting it unquestionably as part of the
novel to dismissing it as a hoax. Critics who want to
divorce these tales contend that the novel 
consists of a series of communications while the story is
a simple first person narrative by an unnamed narrator .
[…] The most widespread misconception may be that the
story was intended as the first chapter”.

Based upon the evidence of Stoker’s own notes
Professor Miller goes on to ar gue that, rather than being
a lost chapter, Dracula’s Guest is almost certainly part of
an earlier version of the novel. Stoker took his time with
Dracula writing draft after draft, adding, removing and
remodelling characters, rearranging the order and loca-

tion of events, and so on – in one earlier version, for
example, Mina Harker was destined to be killed by a
were-wolf! Faced with such evidence, how could we 
justify our inclusion of the story? The relevant portion of
our reply read: 

“With regards to our using Dracula’s Guest as
the opening of our adaptation: whilst we accept that the
story may never actually have been intended as the first
chapter of Stoker’s novel, I’m sure you will agree that the
tale takes place before the events of Chapter One (as
Harker’s “I unconsciously put my hand to my throat
which was still sore from the licking of the grey wolf ’s
file-like tongue” – which you yourself note was removed
from the first chapter – proves). Therefore, unless we
undertook the task of reworking the entire novel into a
different order, we were left with little choice but to have
Dracula’s Guest as our opening chapter. The story is so
complete and well written that it would seem a great
shame to leave it out of the book, especially as we felt it
offered an interesting insight into Harker ’s character
prior to his experiences at Castle Dracula. Not only that,
the first two chapters of the novel are easily the best
known (indeed, it seems all that many people seem to
actually know) and so, despite all the excitement and
adventure they offer, they are also quite likely to be the
parts which many people have grown slightly tired of.
Dracula’s Guest is undeniably less well known than the
novel itself and as such provides a much more “fresh”
opening to the tale.”

We were delighted when Elizabeth replied say-
ing that our ar gument for including Dracula’s Guest
made “perfect sense”. Professor Miller did however have
one or two other minor quibbles with TCD #1, as did her
learned colleague Mr . Klinger. One thing in particular
which both parties seemed unsure of was the way in
which we chose to handle the bag given to the vampire
women by the Count on page 21. 

Professor Miller wrote:

“If you read the text closely, what Stoker writes
is “AS OF A half-smothered child.” So we do not see the
child. I’m sure that’s what it was, but there is that bit of
mystery. At any rate, I’d leave out hands and/or feet and
go for a shape inside the bag.”

We responded:

“Leslie Klinger also raised this point after read-
ing the script so it appears that it might prove to be a bone
of contention for many a learned Dracula scholar. Here is
the reply I gave to Leslie – 

“I completely understand where you’re coming
from with the child and the bag but there are times when,
because of the visual nature of the comic book medium,
we need to go beyond the text a little (though hopefully
never too far). When we show Jonathan’s experiences we
are merely depicting what is written in his diary (and not
necessarily what actually occurred); “If my ears did not
deceive me there was a gasp and a low wail, as of a half
smothered child” offers the reader a tiny, chilling glimpse
of an idea which is almost too horrible for Jonathan to
contemplate and we felt that we needed to of fer an
accompanying visual to make the scene resonate proper-
ly in our comic book version.”
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We are very pleased to report that both Mr .
Klinger and Professor Miller were satisfied with our rea-
soning; each congratulated us on completing such an
exhaustive work and said they looked forward to reading
the book. We sincerely hope that they , and all of you,
have enjoyed this first issue and that you are already
looking forward to #2. 

Until next time, goodbye all!

Moore & Reppion, March 2009. 

THE COMPLETE DRACULA #2
So here we are at the end of The Complete

Dracula #2. This issue covers chapters six to twelve of
Stoker’s original novel and takes us on a journey from
Whitby to London to Budapest and back. Since the pub-
lication of issue one, we’re happy to report that we’ve
had a lot of very positive feedback – Dracula fans and
comic fans alike seem to be really enjoying the series
which is really all we could ask for . So thanks to every-
one who read #1 and has said/written such nice things
about it. We hope you’ve enjoyed #2 just as much. 

This second issue is quite a departure from the
first as we, like Jonathan, leave the Gothic strangeness of
Transylvania behind. Gone are the gigantic mountains
and untamed wildernesses, no more sudden blizzards or
ancient crumbling castles (for now at least). Crucially for
us, this is the bit where many film makers seem to get
bored and think “Hmm. Maybe we could cut this part out
and add in more castles and crags and stuff.” Their loss is
our gain. Instead of thirty two pages of Dracula hanging
about his homestead menacing nightie-clad nymphets,
we bring you the gripping and disturbing story of what
happens when the wicked Count leaves his medieval
world and heads off into the 19th century. 

Something else which seems to have 
frustrated many previous adapters is that Dracula’ s role
is, for much of the story, quite a subtle one. He’s there in
the background; a constant presence watching malevo-
lently from the shadows while the other characters go
about their daily lives with cheerful ignorance. This issue
really introduces that concept and, as much as possible,
revels in it. We, the readers, watch events unfold from a
very similar perspective to Dracula – we see the “big 
picture” which the individual mortals do not. The differ-
ence is that we are powerless spectators as the Demeter
carries her mouldering cargo across the sea to England,
her crew dropping down dead one by one. We see the
boxes unloaded, transported by steam train, by cart, 
carried by unsuspecting, ordinary men. There is a terrible
sense of inevitability – we know what’ s coming but we
can do nothing to stop it. The building tension as the
boxes of muck make their journey to Carfax is something
Stoker accomplishes brilliantly and which we too hoped
to convey. The dead travel fast indeed. 

This issue also gives us the chance to get 
to know Mina and Lucy a bit better . The cosy domestic
scenes of the women chatting, picnicking and 
generally enjoying their seaside holiday are in stark con-
trast to Lucy’s somnambulistic nightmare jaunts up to the
cliff top graveyard. The scenes in Whitby deserve special
mention – they are by turns beautiful and bucolic, then
strange and menacing. The steeply raked town nestled at

the river’s mouth is one of Colton’ s greatest visual 
triumphs. You can almost hear the gulls crying overhead,
the surf booming against the piers. The picture postcard
quality makes the menacing night time sequences all the
more shocking, and then all the less real once morning
comes again. It’s this division between the everyday and
the supernatural which drives the story of Dracula along
– there are things which the characters are sure simply
cannot be real or true. Their nineteenth century scepti-
cism is really their downfall because it keeps them from 
acting against the Count.

A big part of the fun of adapting the novel was
finding the parts of the story which really delighted us,
captured our imaginations, and then really trying to get
that excitement onto the page. When we eventually do
see Dracula in person in the Whitby churchyard, he is
everything one could hope for: a dark, red eyed monster
on the edges of perception; a creature of shadows. He
doesn’t stand to gloat, or engage Mina in conversation.
He simply fades into the gloom and waits. He is always
there. 

Lucy Westenra begins #2 as a healthy beautiful
young woman with a doting fiancé and happy home life.
Her decline throughout the issue is tragic to say the least.
Dracula drains her both physically and mentally . Her
poor ailing mother is literally scared to death before her
very eyes by old “ Bersicker”. Lucy is reduced to a mere
shadow of her former self. The tragedy of her story is not
so much the young life wasted, more the fact that she
doesn’t need to die at all. The nocturnal churchyard walks
and the vampire’s appearance at her window as a bat are
easily guarded against if only the windows and doors are
locked properly. That said, a barred window is no match
for a crazed Norwegian wolf… Everything should be so
much easier once Van Helsing (more about him in a
moment) is on hand to dispense advice and garlic 
flowers. But it isn’ t. No matter how obvious Dracula’ s
attacks seem to us they are all but invisible to most of the
characters – their disbelief in all things paranormal makes
them blind to what is really going on. The vampire is free
to do as he pleases in a country ignorant of his ways.
Even Van Helsing’s good work ends up working in
Dracula’s favour; he must be delighted when Dr. Seward
and the Professor top Lucy up in between visits for him
(how convenient).  It seems that every potential triumph
is thwarted by ignorance. For our mortals in this issue it’s
always one step forward and two steps back. 

As mentioned above, The Complete Dracula
#2 introduces the character of “Abraham Van Helsing,
M.D., D.Ph., D. Lit., Etc., Etc.,” and the more ardent
Dracula devotees amongst you may have noticed that the
Dutchman does not appear quite as Stoker wrote him.
Firstly he looks rather dif ferent. Professor Van Helsing
first appears in chapter nine of Stoker ’s novel, but he is
not actually described until chapter fourteen when Mina
writes:

“A man of medium weight, strongly built, with
his shoulders set back over a broad, deep chest
and a neck well balanced on the trunk as the head
is on the neck. The poise of the head strikes me at
once as indicative of thought and power. The head
is noble, well-sized, broad, and lar ge behind the
ears. The face, clean-shaven, shows a hard, square
chin, a large resolute, mobile mouth, a good-sized
nose, rather straight, but with quick, sensitive
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nostrils, that seem to broaden as the big bushy
brows come down and the mouth tightens. The
forehead is broad and fine, rising at first almost
straight and then sloping back above two bumps
or ridges wide apart, such a forehead that the 
reddish hair cannot possibly tumble over it, but
falls naturally back and to the sides. Big, dark
blue eyes are set widely apart, and are quick and
tender or stern with the man’s moods.”

The somewhat late inclusion of this description
is something of a problem. By the time the reader is given
these details, he or she will inevitably have already cast
the role of Van Helsing in their imagination. When Dr.
Seward first refers to the Professor as “my old friend and
master” a modern reader might quite naturally imagine an
aged, venerable gentleman. However, it is all too easy to
forget that Seward “is only nine-and-twenty” and there-
fore his educator might merely be in his forties.
Furthermore the reader ’s preconceptions of how the
Professor might look will almost certainly be coloured 
by the numerous film, stage and, of course, comic book
portrayals we have all been exposed to. On the other hand
though, even if the reader had never seen a single visual
representation of the Professor , we felt it extremely
unlikely they would imagine Van Helsing as he is (even-
tually) described. This presented us with a bit of a dilem-
ma because whilst we didn’ t want to totally go against
Stoker’s description, we equally didn’ t want our Van
Helsing to be at odds with the imagined character . In the
end, we decide to settle somewhere between the aging
professor stereotype and Stoker ’s noble profiled, high
foreheaded description. Never one to disappoint, Colton
gave us a strong, capable Professor with a suitably well
developed squama frontalis and more than a whif f of a
forty-something Sigmund Freud about him. 

His appearance dealt with, we came to the
rather more pressing problem of the good Professor ’s
(mis)use of the English language. Professor Abraham
Van Helsing is by all accounts a genius; a scholar of 
history, of folklore, of medicine, of law and much more.
The Professor is in many ways Count Dracula’ s main
adversary, as only he knows the secrets of how to thwart
and perhaps even kill the vampire. Despite all this his
grasp of the English language (the language he must 
presumably have spoken to teach Dr. Seward, since Jack
shows no indication of speaking Dutch) is terrible. More
than that, it is comically bad. Indeed, even the Count him-
self who prior to Harker’s visit has never spoken with an
Englishman, seems to have a better grasp of the language
than the otherwise learned Van Helsing. 

Dracula is of course a wonderful novel and still
feels remarkably fresh and relevant in so many ways
despite being published more than a century ago. We are
both – as you’ve probably guessed – huge fans of the
book. The one element which we felt might act as a stum-
bling block for many modern readers however , was the
way in which Van Helsing’s English is written. Things
have changed considerably since the 1890s and it’ s hard
to say exactly why Stoker decided to load the Professor’s
dialogue with malapropisms and other deliberate mis-
takes. It’s obvious that some of the errors have been
included with the intention of creating a bit of light relief
in an otherwise horror -filled novel. Unfortunately their
humour has not stood the test of time nearly as well as the
rest of the work. As a result, the reading of Professor Van
Helsing’s speeches – even the most rousing and impor-

tant of them – is considerably more demanding than any
other portion of the novel. This is, in our opinion, not a
good thing. Whilst the idea of the Professor being a
“funny foreigner” might have made sense to readers in
1897 we felt it would be distracting, jarring and 
perhaps even insulting to a modern audience.
Consequently we made the decision to improve the
Professor’s English in The Complete Dracula. Whilst this
might at first seem rather at odds with the ethos of the
series we would argue that as Van Helsing’s language in
no way affects the plot, improving his English is really no
different than any of the other dialoguing decisions we
have made in our adaptation. Furthermore, assuming that
the Professor’s speeches were not considered at odds
with the rest of the novel when it was originally pub-
lished, our alterations should actually bring the modern
reader’s experience more in line with that originally
intended by Stoker.  

Scholastics aside then, if we’d been titling the
individual issues of The Complete Dracula, #2 would
surely have been “The Blood is the Life”. Whilst the
Count drains Lucy’ s vital fluid with a minimum of
spillage and Seward and Van Helsing work carefully to
get blood back in to her , others are not so neat and tidy .
Renfield – that Cassandra like prophet of doom who
seems somehow to know exactly what is going to happen
if Seward would only listen to him – manages to get 
his own back on the doctor for not letting him have that 
kitten. He even gets a tasty puddle of plasma into the bar-
gain. Bonus!

This issue takes everything we had in #1 and
cranks it up a notch; the suspense, the horror , the 
creeping dread. Events seem to have come to a head with
Lucy’s tragic death, and the reader, like Seward, could be
forgiven for thinking that we have passed the worst of it.
Professor Van Helsing knows better and his final words
are a stark warning of all that is to come. 

“This is only the beginning!”

Moore & Reppion, July 2009

THE COMPLETE DRACULA #3
Welcome to our notes, thoughts and general

ramblings for The Complete Dracula #3 which covers
chapters thirteen to sixteen of Bram Stoker ’s original
novel. 

Firstly, as many of you will no doubt have spot-
ted, there have been some team changes this issue and so
we’d like to begin by expressing our deepest thanks to
Dheeraj Verma, Malti Verma and Aaron Campbell for all
the hard work and long hours they have put in on the art.
Hardened Worley enthusiasts – of which there are
undoubtedly many by now – need not despair too much
however as, like the Count before him, Colton is sure to
return when least expected… well, he’ll be back for #5 at
any rate. As usual Mr . Bowland also deserves special
mention for his wonderful lettering and typeface juggling
expertise – perhaps we’ll even get him to tot up the font
total when the series is done and see if the Guinness Book
of Records needs to be notified.  

This issue, the Count is revealed to be in the
capital, looking younger and healthier than we (or
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Jonathan) have ever seen him before. This raises an inter-
esting point; Dracula must be feeding while he’ s in
London but we never hear anything about any other 
vampires he has sired. Stoker leaves it to the reader ’s
imagination, and of course one is always capable of
imagining things far more unpleasant than that which is
described. 

The point where we see Dracula is when
Jonathan and Mina encounter him unawares when he is
watching the girl in the cartwheel hat. This scene is a
wonderful example of Stoker using a small event, with no
obvious drama, to great effect. In the context of a horror
story, or a thriller , this unexpected sighting of Dracula
should surely result in his seeing and recognising
Jonathan followed by a dramatic chase or fight sequence
through the gentrified shopping district of London. That
is how a modern writer might play it, and certainly how
a screenwriter would play it. What Stoker does is use the
tension in the scene to keep you dangling for as long as
possible, your nerves shredded by not knowing if the
monster is going to turn and stare at Harker any second. 

The Count doesn’t spot Jonathan however, and
so goes from being the hunter – concealed and watching
his prey – to being spied upon himself. Not exactly hunt-
ed… yet… but they have discovered him, and this reve-
lation is one of the key events which help the characters
in their fight against him. We, like the Harkers, see the
long, lingering look Dracula gives the girl, and we are left
to imagine what goes through his mind as he stares. We
can fully appreciate her innocence and total ignorance of
the peril she is suddenly in. The Count stands in the busy
shopping centre of London, literally window shopping all
the potential victims this brave modern land of fers him.
Jonathan looks on aware of all of this, and paralysed with
fear, while poor Mina is left completely in the dark, only
aware of her husband’s fragile mental health. The scene,
although short in the novel, and by necessity shorter in
our adaptation, packs an emotional punch far above its
weight.

There is another angle to the scene; the girl in
the cartwheel hat holding Dracula’s attention is pursued –
and presumably bitten – after the Harkers see her . We
however learn nothing of what becomes of the poor
woman without our team of doctors, archivists and vam-
pire hunters to help her out. How many more like her are
drained of their blood and “cursed with immortality”
while the Count is in London? We can’t really be sure. 

The gang whose diaries and letters make up the
book never look into the matter and so we learn no more.
Far from being frustrating however , these details only
serve to make the story more multi layered and three-
dimensional; no-one knows exactly what the Count gets
up to except the fiend himself and we, the readers, are left
wondering and imagining. 

Mina and Jonathan have a really tough time
this issue, having to cope with the death of their friend,
mentor and paternal figure Peter Hawkins, and then
almost immediately they chance upon the Count. The
final shock is the telegram telling Mina that Lucy and her
mother are dead; particularly painful as Lucy never read
her friend’s final letters to her . The horrific nature of
Lucy and her mother’s deaths is kept from Mina, presum-
ably until she is faced with the task of typing up the
records where she would learn of it from Lucy’ s own

memorandum, and the diary of Dr. Jack Seward.

It is hard to imagine how such dramatic events
fail to be related between characters for so long, but it is
this device Stoker uses again and again. The reader sees
all, hears all and can piece the puzzle together , while the
actual characters wander around oblivious to many of the
facts. 

Van Helsing comes to the fore in this issue, and
has the unenviable task of joining some of the dots for the
other characters. His task is much easier in the case of 
the Harkers, than it is for say Seward (who has a lengthy
lecture about the birds the bees, the bats, and the frogs in
rocks before he is remotely convinced about the supernat-
ural) or for poor Arthur Holmwood, who has the most
horrendous introduction to the world of the uncanny. Van
Helsing is nothing if not persistent. 

At last then, the terrible truth that vampires are
abroad in London is revealed and proven to Seward,
Holmwood and Morris in the most shocking of ways. We
are well aware that that Lucy’s gory death by mallet and
stake at the hands of her fiancé may have seemed a little
over the top to some readers, especially those who have
not recently read Stoker ’s novel. The truth however is
that Bram’s original account of the scene is no less lurid
or blood spattered:

“Arthur placed the point over the heart, and as I
looked I could see its dint in the white flesh. Then
he struck with all his might.

“The thing in the cof fin writhed, and a hideous,
blood-curdling screech came from the opened red
lips. The body shook and quivered and twisted in
wild contortions. The sharp white teeth champed
together till the lips were cut, and the mouth was
smeared with a crimson foam. But Arthur never
faltered. He looked like a figure of Thor as his
untrembling arm rose and fell, driving deeper and
deeper the mercy-bearing stake, whilst the blood
from the pierced heart welled and spurted up
around it. His face was set, and high duty seemed
to shine through it. The sight of it gave us courage
so that our voices seemed to ring through the
little vault.

“And then the writhing and quivering of the body
became less, and the teeth seemed to champ, and
the face to quiver. Finally it lay still. The terrible
task was over.”

Indeed, the staking of Lucy is perhaps one 
of its most iconic scenes of the book, seeming very mod-
ern and brutal compared with its (perceived) old-fash-
ioned-ness. While modern Buffy style vamps convenient-
ly dissolve into digital dust upon contact with anything
vaguely stake-like, the undead in this one-hundred and
twelve year old classic go out screaming blue murder and
gargling blood. It is perhaps worth noting that some of
Stoker’s short stories also have their moments of vicious-
ness: The Squaw (first published in December 1892) – a
somewhat Poe-esque tale involving a black cat, an
annoying American and an iron maiden – being amongst
the nastier of them. 

Once again in this issue The Media is an impor-
tant “diarist”, recording facts that the characters them-
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selves have missed. It is only via the newspapers and the
gossip which feeds the news that Van Helsing learns of
the Bloofer Lady. The Bloofer lady (whose name is pos-
sibly a childish mispronunciation of “beautiful”) is a
wonderful bogey (wo)man for the poor working people
of London. She is a female Jack the Ripper , who also
more horrifically only takes children. This is all the more
horrible in its historical context. Women were very much
still perceived as frail creatures incapable of even normal
tasks, let alone child murder, so the idea that a monstrous
woman might be on a child killing spree would be 
fantastical in the extreme. Yet the newspapers are treating
it as a joke – there is a marvellous double edge to the
reports that suggests no-one can even believe what is
happening. The most enjoyable part of the Bloofer Lady
sequence for us were the pages with the newspaper
account superimposed over a walk through the squalor of
the slums and out onto Hampstead Heath. The child
friendly greenery and relative healthiness of the children
running around together is given a menacing edge by the
appearance of the Bloofer Lady . Is it a surprise that it’ s
Lucy who is the Bloofer Lady? Possibly not, but the sight
of her smiling down at the little chap as she takes his
hand is still worth a shudder. 

Now Lucy is dead (“God’ s true dead”), the
children she has bitten free of her influence and all 
our players know the truth about vampires. Mina’ s 
cataloguing of the diaries and other documents has
already begun. Surely they will soon have the answers
they need? Surely the group will unite and work together
against the Count? Alas, the ways of the 1890s were not
as ours are now and there may yet be some additional
hurdles for our fearless vampire hunters. We may have
tidied up Van Helsing’s mode of speech a bit but we can
do nothing for his old-fashioned attitude.  

Moore & Reppion, August 2009. 

THE COMPLETE DRACULA #4
If this issue had a title of its own – our own title

for issue #3 was “Lucy Eats London” – then it would 
certainly be “The Betrayal of Madam Mina” as this is the
point (chapters seventeen to twenty-one of Stoker ’s
novel) where the most resourceful and astute member of
the team gets well and truly sold up the river . 

The beginning of the issue reinforces the read-
er’s gradually building respect for Mina Harker . She
arrives at Seward’s asylum on her own and, almost as
soon as she has thrown her suitcase on the bed and hung
her coat up, she is saving the day . She negotiates with
Seward to listen to his diaries, and then quickly types
them up in triplicate. She recalls the mention of newspa-
per articles and searches Seward’ s archive to take the 
relevant cuttings. Mina pulls together all the information
gathered from the exploits of the main characters over the
last several months. She assimilates the information, and
transforms it into several easy to read documents.
Without all of this they would all be undead in their beds
before the week is out. 

If Dracula was a Choose Your Own Adventure
Book it would say “Mina collates diaries? Go to page 46.
Mina does needlepoint? Go to page 83” and page 83
would just be blood and mayhem and “Oh dear, you die.” 

Her good work continues even after Jonathan
and the others arrive. Jonathan spots that Dracula and his
earth boxes are only next door in Carfax Abbey, and then
sees that Renfield’ s episodes must correlate with
Dracula’s visits to Carfax. Mina herself pays a visit to
Renfield (not even remotely fazed by visiting a madman)
and then even finds time to comfort Arthur Holmwood
and make friends with Quincey Morris. She is all things
to all men, she is a beacon of intelligence and compas-
sion, and she totally has everything under control. 

At this point in the Choose Your Own
Adventure Book, the team is only a few pageturns away
from laying in ambush for Dracula, staking him through
his cold black heart and ridding the world of his evil for
good. So what stops them then? 

In a word: men. The old guard, the patriarchy ,
the establishment, call it what you will, short sighted old-
duffer thinking dooms the whole adventure with one
small sentence. It is of course the Flying Dutchman him-
self, Van Helsing, who delivers this blow , and on page
seven of the issue no less. For six whole pages Mina has
been on top of things and fighting the good fight. On page
seven, as they travel by cab to the asylum, Van Helsing
learns from Seward of Mina’s travails. His first and only
reaction is to say that she is like a clever man (the high-
est compliment a woman could receive!) and then says
she must be excluded from all further talk or activity to
do with their investigations. Seward agrees immediately
seeing Mina’s innate frailty as reason enough to ‘pro-
tect’ her from it all, and the deed is done. 

From this point on, once the reader chooses
“Exclude Mina from investigation? Turn to page 24” the
whole sorry tale becomes a hundred times more danger-
ous and complex. The fight against Dracula takes many
days and weeks, and they have so many geographical and
practical problems thrown in their way that the odds on
any of them coming out of it alive are almost zero. I
won’t spoil the next issue, but suf fice it to say that if it
were not for Van Helsing being such a short sighted old
git in this issue, there almost wouldn’t need to be an issue
five. I suppose we should thank him for that, as we use
the money from this series to pay the rent, but to be hon-
est, I’m still cross about it. 

Issue #4 turns from a glorious triumph of intel-
ligence over the supernatural, to a hideous convoluted
tale of bungling and failure. The men folk literally send
Mina off to bed while they discuss the important matters
at hand, and presumably stand about like jocks in a lock-
er room, snapping towels at each other and telling dirty
jokes. They then pay Renfield a visit. 

Renfield is the only character other than Mina
who has a clue what is going on. Surely as he is a man
they will listen to him? Sadly this is not the case, as this
presumably once respected man, who speaks to Arthur
Holmwood of having known his father back in the day ,
has been completely emasculated by his mental state. He
has fallen in status not just from a rich man to a poor one,
not just from a free man to a prisoner; he is almost no
longer a man at all. The team dismiss his heartfelt and
harrowing cries in no seconds flat, and yet another char-
acter is left to their doom by those gallant men.

They then get all tooled up with their garlic
flower leis and their wafers and go vampire hunting at
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Carfax. They fail to find anything except boxes of earth,
dust and hordes of evil rats. Their biggest success is that
they manage not to be killed immediately (“Blow dog
whistle? Turn to page 52”) and get back to the asylum in
one piece. 

One thing which stood out for us when we
wrote this sequence was Stoker ’s reference to “These so
small, electric lamps” which he supplies the team with
and which they fasten to their jackets and use to find their
way around the abbey . This struck us as a remarkably
twentieth century thing for them to have and wondered if
it could have been any way possible when the book was
written (obviously it should also have been possible in
the year the book was set, otherwise it is anachronistic).
A quick Google revealed that the first actual “flash-light”
(so called because of the stuttering inconstant light it 
produced) was not patented or produced until 1902.
There were designs in progress as early as 1896 for elec-
tric lights, and that same year the first batteries became
available. The thing is, even if you take the date the book
was published (1897) as the date the events in the book
supposedly happened, there still was nothing of this
nature available, or presumably even discussed outside of
scientifically minded circles. 

Either Stoker was a massive nerd, and early
adopter who had heard of the idea and threw it into
Dracula to look cool, or he just thought it would be the
next logical progression from the electric light. If the
book is set, however , in the late 1880’ s as it says for
Jonathan’s diary, then the whole idea of a torch is
anachronistic and actually science fiction. We asked lead-
ing Dracula scholar Leslie Klinger about the torches
when we were researching the book, and very graciously
he replied thusly:

“I agree with you that this is nonsense. It’s def-
initely worthy of a note, and none of the prior annotators
commented (except that Leatherdale suggests that the
whole scene may be fictional—the hunt must have taken
place during the day, at least if they had any sense!).

“In thinking about this, I find it really hard to
understand how it got into the text. You know that I
believe the events took place in the late 1880’s, long, long
before it was possible, so this is an anachronism (like the
typewriter model). If Van Helsing got a hold of these
innovative devices, they must have been strapped on as
you suggest—they certainly weren’t miner-type lights as
Leatherdale suggests.”

Despite the use of anachronistically advanced
hardware, the brave band of men fails to locate Dracula.
This, as we all know , is because he’ s already at the 
asylum draining Mina like a juice box. In typical style,
Stoker does not bring the book to a crescendo here, but
adds another whole day of diary entries before once more
they fail to notice Dracula enter the asylum. 

Seward is halfway through making his journal
when a porter rushes in and they find Renfield all man-
gled in a pool of his own blood. This is the moment when
Stoker lets on that the men and their manly way of think-
ing might not be the best way of doing things after all. At
this point I for give Stoker for all the weird treatment of
Mina, and even of poor Renfield, because when the char-
acters discover Renfield, they have the grisly truth final-
ly revealed. Renfield’s last words are so haunting, partic-

ularly as he manages to use his last wheezing bubbling
breaths to explain exactly what has been going on for the
last ten pages or so. Renfield is the saviour of the hour ,
and it is bliss when Van Helsing – after what seems like
an age – cries out “He is here!” for which he surely wins
the award for slowest on the uptake. 

They leave Renfield on the floor of his room,
presumably dead or dying (they aren’t much bothered)
and they race upstairs to find Jonathan asleep in bed and
his lady wife drinking Dracula’s blood. This is one of the
only points in the whole book in which the often cited
“sexual subtext” actually comes to the fore. We have long
been told of the hidden repressed Victorian sexual urges
which apparently abound in Dracula, but for the most
part all we noticed was sexism abounding. Nothing rude
at all. However, Mina being found in the middle of this
extraordinary encounter with Dracula, and Jonathan
being asleep throughout the whole thing is as sure a case
of cuckoldry as one could wish to find. 

Mina fills them all in on the bits that Renfield
missed, despite being only half full of blood. She also
reveals a really nice piece of characterisation of Dracula.
He questions that she “would help these men?” and this
seems to be his main reason for attacking her . Dracula
knows, as the reader knows, that Mina is the lynchpin of
the group. She is the key to his undoing, and the group’ s
most valuable asset. Dracula is sabotaging their equip-
ment; by making Mina drink his blood, he is ruining their
future chances of success. 

The last couple of pages, where Mina explains
her story, and the gathered men realise the full horror 
of their situation, are superbly bleak. Even the rising sun,
so often used in vampire stories as a symbol of light 
conquering darkness, of man rising up to overcome the
supernatural, here simply throws more unwelcome light
on their inadequacies. They are now up to their necks in
trouble, and Madam Mina might not be of a mind to bail
them out this time.  

Moore & Reppion, October 2009.

THE COMPLETE DRACULA #5
So here we are at last at the end of The

Complete Dracula, this fifth and final issue covering
chapters twenty-two to twenty-seven of Stoker ’s 
original novel. A huge amount of ground is covered –
both figuratively, in terms of plot, and physically, in actu-
al miles – in this issue. Indeed, it’ s been a long journey
for us, having handed in the script for The Complete
Dracula #1 at the start of November 2007! In these con-
cluding thirty-six pages we find ourselves once more
amongst the snow-covered, wolf-infested, desolate
Transylvanian mountains where Jonathan and Count
Dracula first shook hands all those months ago. A lot has
happened during that time however , and Harker is no
longer the meek young man he once was.  

Chapters twenty-two to twenty-seven are in
some sense the “meat” of the novel – the place where a
great deal of the proper running, jumping, fighting action
occurs. Yet again however, many adapters seem to have
been unsatisfied with the way things pan out in this sec-
tion. Perhaps this is because the tables so obviously turn
against The Count, transforming him from the hunter to
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the hunted. Although he is no less a monster than before,
Dracula certainly becomes more fallible – his illusions of
omnipotence and omniscience having been shattered, at
last, by the Harker gang’ s clever detective work. The
unknown is always much more frightening than the
known so, naturally, once the team have been given the
specifics of vampire lore and have begun their mission to
destroy the earth boxes, The Count seems much more
vulnerable to them.

The trick however , is to maintain a bit of 
balance so that Dracula retains some of his menace and
power. One small point in the original novel which we
felt slightly tipped the scales too far in the wrong direc-
tion was that, when Dracula visited the docks with his last
remaining earth box, Stoker (as Van Helsing) wrote that
he was wearing “a hat of straw which suit not him or the
time”. This is an interesting detail as it shows that The
Count’s knowledge of English dress and customs is far
from perfect and that, in an effort to blend in, he has made
himself as conspicuous as a tourist. The problem we had
visually with the scene however, was that it threatened to
turn Dracula into a figure of fun and therefore undermine
the credibility of our villain. It’s all very well to turn The
Count into this dangerous, cornered animal, being “run
down” like a fox (as Van Helsing puts it) but his wearing
a silly hat at the same time seemed a bit too much to us. 

The power struggle between Mina and Van
Helsing is once again very much in evidence in 
this issue. Are we really to believe that the Professor 
didn’t know that the wafer would burn Mina’ s flesh? Or
could it be that Van Helsing was making sure that she was
marked – a clear and visible reminder that the woman is
not to be trusted? Of course, by this issue Mina has
become a potential danger but it’ s a bit annoying that 
no-one – least of all the distraught Jonathan – ever points
out that it was entirely Van Helsing’s fault that she fell
under Dracula’s spell in the first place. Perhaps the
creepiest panel of the entire series comes on page twen-
ty-five when, waking suddenly from a brief sleep, Van
Helsing reports “I found her lying quite still but with her
eyes fixed upon me” – all credit to Mr. Worley for nailing
Mina’s eerie and knowing expression there. The
Professor almost seems happier once Mina’ s status as
“other” is confirmed and by the end of the story they
have, admittedly, formed something of a friendship. Even
so, Van Helsing never quite gives Mina the credit she
deserves and that is something we tried to redress a little
in our slight alteration to the final words of the novel.
These originally read:

“We want no proofs. We ask none to believe us!
This boy will some day know what a brave and
gallant woman his mother is.  Already he knows
her sweetness and loving care.  Later on he will
understand how some men so loved her, that they
did dare much for her sake.”

Which does rather sound like it was all Mina’ s
fault in the first place and that the men all sorted it out –
and that isn’t strictly true, is it? 

While we’re on the subject of Mrs. Harker vs.
The Professor, it is perhaps worth noting a few things
about Van Helsing’s interactions with the fairer sex
throughout the series. He was fully prepared to slay Lucy
in her coffin in issue #3, only thinking better of it when
he realised he could use her to prove the existence of the

vampiric curse to Arthur and Quincey.  He was keen to
take Mina into his sole care and, naturally, fully prepared
to kill her himself if she got a bit too bitey. He slaughters
the three female vampires at Castle Dracula. Is it perhaps
fair to say that Van Helsing might have some issues with
women? Discuss. 

Although we focus chiefly upon Mina and Van
Helsing’s journey, the separate mini escapades embarked
upon by the pairings of Jonathan and Lord Godalming
and Quincey and Dr. Seward are fascinating in their own
right, if significantly less gory. The fact that either group
might catch up with The Count at any point transforms
the story, albeit temporarily , into something of a rip-
roaring adventure. That final scene where it seems all is
lost until the men appear at the last moment they possibly
could, and on horseback,  is straight out of a cowboy film.
Time and time again the Harker gang demonstrate how
the old world is no match for the orderly , industrialised
modern one with its train timetables, steam engines,
telegraphs and, of course, firearms.  

The climax of the novel is written from Mina’s
point of view and, as she was still a fair distance away
when Dracula finally met his end, it would be impossible
for her to hear any exchange between The Count and her
brave husband. We decided it was necessary that
Jonathan and his erstwhile captor – the creature who did
unspeakable things to his lady wife while he lay stupefied
and helpless in the same room – had a brief conversation
before the deed was done. We felt like Harker needed to
have his revenge proper to be able to put the whole thing
behind him as well as he has by the final epilogue page.
We also wanted Dracula to know that, in underestimating
the Englishman back in #1, he had doomed himself from
the very start. Don’t mess with Exeter! 

And then a volcano erupts and Castle Dracula
is destroyed?! Where the heck did that come from? Well,
straight from Bram Stoker ’s original manuscript, as it
happens. 

“As we looked there came a terrible convulsion
of the earth so that we seemed to rock to and
fro and fell to our knees. At the same moment
with a roar which seemed to shake the very
heavens the whole castle and the rock and even
the hill on which it stood seemed to rise into the
air and scatter in fragments while a mighty
cloud of black and yellow smoke volume on
volume in rolling grandeur was shot upwards
with inconceivable rapidity.”

Some are not wholly convinced that the erup-
tion was intended to have completely annihilated the 
castle – New Annotated Dracula author the learned Leslie
S. Klinger being amongst them – but really , what better
way to show the triumph of modernity over the old world
than the demolition of an historic building? It’s a custom
we still like to practice here in the UK. Nothing says
“progress” quite like a bulldozer and a wrecking ball. Of
course, a massive explosion at the climax of a story never
hurts either (well, unless you’re a character in the story ,
obviously). 

Working on The Complete Dracula has, over-
all, been a wonderful experience for us and has taught us
a massive amount about adaptation and, indeed, writing
in general. There have, admittedly, been setbacks; having
a fill-in artist on a project is, in many cases, a writer ’s
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(and a reader’s) worst nightmare. We count ourselves
extremely lucky therefore that Dynamite found us
Dheeraj and Malti, whose work on issues #3 and #4 was
absolutely superb. Colton Worley is, of course, a huge,
huge talent whom we have no doubt has a bright future
ahead of him and we feel privileged to have been able to
work with him on the series. Our eternal gratitude also
goes to Messrs Bowland and (Baker Street’s finest)
Campbell whose typographical and layout skills, respec-
tively, contributed hugely to the overall success of the
book. As some of you may know already, our first child
is scheduled to arrive upon this earth in November of this
year and we have decided that his/her bundle of names
will link all our little band of creators together… Oh
okay, not really.  

Finally, thanks to you, dear reader, for 
buying The Complete Dracula . We sincerely hope you
have enjoyed our efforts to bring an authentic adaptation
of Stoker’s novel to comic books. We didn’t want to end
up with just blocks of the original text cut and pasted in
over some artwork but instead to try to use all the devices
the medium has to offer to tell the story as faithfully, and
excitingly, as possible. Part of our original pitch was that
we wanted to create a book which could be read along
side Stoker’s novel and used as a perhaps slightly more
accessible reference for anyone studying the text.
Admittedly we have made minor changes here and there
– some out of necessity and some as a matter of personal
judgement – but we’ve done our best to always “show
our working out”, as it were, in our notes. When all is
said and done we’re very pleased with what we and the
team have achieved and we very much hope that you are
too. 

Moore & Reppion, October 2009. 
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Script By Moore & Reppion

This is a four panel page, with three small panels at the
top and one big splash panel underneath them. 

Panel One.
This is a shot from a little way up a stone spiral stair-
case, looking back down the stairs to the hallway below ,
where we can see the small figure of Jonathan stood
pulling on a door handle on the right of the hall. The
stairs continue up behind us to the left, and the hallway
below continues some way into the distance with doors
every so far on either side. Its clear Jonathan is trying to
get in or out through the door he is tugging on, but he is
looking over his shoulder towards us and the stairs.
There are three typewritten captions.

Cap:                      When he left, I tried many doors 
and again found them locked. The 
castle is a veritable prison, and I its 
prisoner.

Cap:                      This nocturnal existence is telling 
on me. It destroys my nerve, and 
fills me with horrible imaginings.

Cap:                      God knows there is ground for any 
terrible fear in this accursed place!

Panel Two.
This is a shot of the landing on the floor above the hall.
The top steps are in the background, and we can see the
wall on the right of the landing has a window in it, and
the wall on the left of the landing has a door in it again.
Jonathan is over by the window looking out. The early
evening twilight gives the scene a bluish purple tinge,
with Jonathan’s white face the lightest point. There are
two typewritten captions.

Cap:                      I ascended a stone stair to where I 
could look out. There was some 
sense of freedom in the landscape, 
inaccessible though it was.

Cap:                      I know not if it were a small sound 
that alerted me, or perhaps some 
movement caught my eye.

Panel Three.
This is a shot of Jonathan flattening himself to the win-
dow frame, so that he can’t be easily seen from outside.
He is trying to blend in with the frame and the stone
niche around it. He is trying to look down the outside of
the wall. He looks terrified. There is one typewritten
caption.

Cap:                      But there, below , I saw the Count’s 
head coming out from a window. I 
did not see the face, but I knew him 
instantly. 

Panel Four.
This is a wonderful iconic shot that we couldn’ t miss
having in our adaptation. We are looking up from
ground level at the castle towering over us. Dracula is
halfway down the wall of the castle, crawling towards

us. We can see the tiny window that Jonathan is presum-
ably looking out of in the very background, all the way
almost at the top of the building. Between him and us
there is a seemingly endless expanse of wall, with win-
dows dotted almost at random, arrow slits here and
there, and the odd tree or plant growing sideways out of
the brickwork. Long trails of ivy are growing up the
building from the bottom right foreground, and Dracula
is climbing lizard fashion, headfirst towards the ivy and
the bottom right corner of the page. The wind is blow-
ing his cloak out behind him, and his face is horrible.
We can see clouds racing overhead above the turrets and
battlements of the castle; we can see Dracula’s fingers
hanging onto the gaps between the enormous stones.
Really have fun with this as it’s one of the few big pan-
els we can squeeze into this issue. There are three type-
written captions down the left hand side of the page so
we follow Jonathan’s gaze down the building to Dracula
and his nightmarish descent.

Cap:                      My interest changed to repulsion 
and terror when I saw the figure 
fully emerge and crawl down the 
castle wall over the dreadful abyss. 

Cap:                       I could not believe my eyes.

Cap: What manner of man is this or what 
manner of creature in the semblance 
of man?  

BRINGING A SCRIPT TO LIFE - Issue #1 Page 19

RIGHT FACING PAGE:

TOP RIGHT - Colton’s line art “map” for page 19 
BOTTOM LEFT - Colton’s final interior art for page 19
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Script By Moore & Reppion

This page is divided into seven panels across three tiers.
The top and bottom tiers are each divided into three
panels while the middle tier is one lar ge panel. 

Panel One.
Here we can see Seward’s face and head as he lies on
the couch. It is evidently morning now and he is being
roused from his slumber by Doctor Van Helsing whose
hand we can see sticking into shot from the left and
touching his shoulder. There is one typewritten caption.

Cap: DR. SEWARD’S DIARY
10 September.—I was conscious of 
the Professor’s hand on my head, 
and started awake all in a second.

Panel Two.
This is a shot of Van Helsing on the left looking rather
disdainful of his young friend as Seward rises up on one
elbow and tries to seem fully awake all too quickly . Van
Helsing has two linked balloons, Doctor Seward only
one. 

Van Helsing:          And how is our patient?

Doctor Seward: Very well, when I left her, or rather 
when she left me.

Van Helsing: Come, let us see.

Panel Three.
Here we are in Lucy’s room. Van Helsing is in the 
foreground bending down to look at us/Lucy with a look
of utter shock and horror on his face. In the left hand
background Seward is opening the curtains of the room
and light is flooding in quite harshly to illuminate the
scene. There is one balloon from Seward and one from
Van Helsing.

Doctor Seward: She promised to call out if…

Van Helsing: Gott in Himmel!

Panel Four.
This large panel shows an over head shot of Lucy lying
in her bed. She looks terrible; as if every ounce of blood
has been drained from her body. You would swear that
she was dead. Her eyes are partially open adding to the
effect. Basically, really go for it here; it’s worse than it
ever has been before and we want the reader to be
shocked (though obviously don’t go too OTT and make
her look undead yet). The black choker is pushed up and
the wounds are showing; they look puckered and white.
There are two typewritten captions.

Cap:                      There on the bed, lay poor Lucy,
more horribly white and wan-look-
ing than ever.  

Cap: Van Helsing cried out “All our work 
is undone! We must begin again.”

Panel Five.
This is a close shot of the blood pump apparatus, 

 evidently in full operation as another transfusion takes
place. Go for as much technical detail as you like here
and make sure we can see plenty of the red stuf f in the
glass cylinder(s)/tubes/whatever. There are two type-
written captions.

Cap:                      “There is no young Arthur now. I
have to call on yourself today,
friend John.”

Cap:                       Before he finished speaking I had
removed my coat and rolled up my
shirt sleeve.

Panel Six.
Here we have Seward sat at Lucy’s bedside with his
jacket off and his shirtsleeves rolled up. He is looking at
Lucy lovingly and she is awake and talking to him
though still very weak and ill looking. He is holding a
wad of something over the wound on his arm where the
blood has been drained from. There are two typewritten
captions.

Cap:                       Lucy slept well, and when she
woke she was fairly strong,

Cap:                       Van Helsing saw her, then went out
for a walk, giving me strict injunc-
tions not to leave her side.

Panel Seven.
This is a shot of Van Helsing seeing Seward out of the
room. He is evidently planning on staying there himself
and is gesturing for Seward to head home. Seward looks
reluctant but compliant as he walks away from the
room’s door and towards us, still holding his arm as if it
pains him (though he is fully dressed now). There are
two typewritten captions.

Cap:                       Van Helsing returned presently.
“You go home, and eat well and
drink enough.”  

Cap: “Make yourself strong. I shall stay
here tonight, and I shall sit up with
little miss myself.”

Issue #2 Page 20

RIGHT FACING PAGE:

TOP LEFT -Aaron’s layout for page 20  
TOP RIGHT - Colton’s final interior art for page 20

BOTTOM LEFT - Colton’s line art “map” for page  20
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Issue #3 Page 1
Script By Moore & Reppion

This is a four panel page with three across the top and one
big panel underneath them.

Panel One.
This is a small shot of Mina Harker ’s finger and thumb
placing the needle of Doctor Seaward’s phonograph into
the groove on the wax cylinder below. We are in Seward’s
study in the Asylum. We can see some of the metal horn
of the instrument in the background, and there is a crack-
le balloon from the horn off panel top. 

Horn (crackle): hSShhsss

Panel Two.
This is a shot of the phonograph on the desk, with all the
lovely details of the wooden box base, the brass fittings,
the little catch to hold the cylinder in place and of course
the splendid amplifier horn. There is another crackle bal-
loon from the horn itself. 

Horn (crackle): Twentieth of September, continued. 
The funeral was arranged for the 
next succeeding day, so that Lucy 
and her mother might be buried 
together.

Panel Three.
This is a shot of Mina’ s typewriter. We are looking at it
from the back, so we can see mina’ s hands poised above
it and the paper spooling towards us as she types. We can-
not see her face yet, only her arms and however much of
her torso is visible behind the typewriter . She is the
anonymous author of Dracula after all, typing up all these
diaries one after the other , compiling all the documents.
Without Mina it wouldn’ t be possible! Between us and
the typewriter on the desk are some of the vast amounts
of documents she has assembled. We can see her own
diary, Lucy’s, Jonathan’s as well as several news clip-
pings in the stack, great sheaves of typed pages where she
has already typed up the diaries, yellow telegram papers,
memorandums, train timetables, tickets, The Westenra
Will, the house sale documents for Dracula’ s properties,
postcards from Whitby, a guide to Transylvania, sta-
tionery from the four seasons hotel Jonathan stayed in.
Obviously you can’t fit them all in, but that is the level of
documentation we are dealing with here. Dracula doesn’t
get killed because they are bold adventurers or super
sleuths; he gets beaten by their fastidious approach to
paperwork! There is one crackle balloon from the phono-
graph off panel to the left.

Phonograph (crackle): I attended to all the ghastly
formalities, poor Arthur having left 
already for his father’s burial which
was to be held the following day. 

Panel Four.
This is a wonderful shot, the kind that most Dracula
comics would be entirely made of as they cut out all the
talking and got quickly to the good stuff. I hope it makes
more of an impact in our story because of that. We are
looking along the body of Lucy Westenra past her hands
folded over a single lily at her breast, toward her face,
more beautiful and radiant than we have ever seen her

before. She is lying on a special table, and draped with a
sheet which has been folded back to reveal her lovely
dead form. The room is the front parlour downstairs in
the Westenra house, but it is almost unrecognisable as
such because it has been draped with white muslins and
covered in vase after vase, basket upon basket of white
lilies and dark funereal foliage. Between the flowers
great tall candlesticks hold dozens of candles, great
church candles as thick as your arm, dripping yellow tal-
low into the candlestick’ s cup below. The room is dark
except for these candles, but they are so numerous that
Lucy is very well lit from all sides, and her glossy hair
shines in perfect curls around her face. She is utterly pale,
no colour at all, but more like alabaster than the blue grey
of a dead woman. She seems carved from Parian marble
to adorn her own tomb. Note that the ubiquitous black
velvet band is still fastened with a small diamond
encrusted buckle at her throat, covering her bite marks.
This black band is always there unless we state other-
wise. Because we are quite close in we can see her lips
are slightly parted, and there might even be the slightest
suggestion of some longer than normal canine teeth, but
it should be really subtle. Doctor Seward stands to the
right of Lucy, only visible as his sur geons hand clasped
across the front of his coat and waistcoat. It is a scene
reminiscent of tThe Lady of Shallott . It should be noted
that it is night time and dark outside (though the curtains
will, naturally be drawn).  There are three captions from
Doctor Seward’s diary, typed up by Mina. 

Typed Cap: Even the woman who performed the 
last offices for the dead remarked 
upon the beauty of Lucy’s corpse. 

Typed Cap: Her loveliness had returned to her in 
death, and the hours passed, instead 
of leaving traces of “decay’s effac-
ing fingers”, had but restored her 
beauty. 

Typed Cap: On seeing the body so laid out 
Professor Van Helsing grew sternly 
grave and left the room. 

RIGHT FACING PAGE:

TOP LEFT -Aaron’s layout for page 1  
TOP RIGHT - Malti’s final interior art for page 1

BOTTOM LEFT - Dheeraj’s line art for page  1
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Issue #4 Page 7
Script By Moore & Reppion

This is a seven panel page with one wide panel taking
up the top tier and three panels each on the middle and 
bottom tiers.

Panel One. 
This wide panel is a shot of Paddington station. In
amongst all the hustle and bustle we can see Seward and
Van Helsing meeting in the foreground as the professor
gets off his train. Van Helsing has a few cases with him
and has obviously brought back quite a lot of stuf f from
Amsterdam. The two men are greeting each other warm-
ly and there are two typewritten captions and one bal-
loon from Van Helsing. 

Cap: Van Helsing stepped from his train 
carriage with the eager nimbleness 
of a boy. 

Cap: He saw me at once, and rushed over.

Van Helsing: Ah, friend John, I have been busy!

Panel Two.
Here we have a shot of the two men at the cab rank. A
cab driver is holding the door of his carriage open and
Van Helsing is climbing aboard closely followed by
Seward. Maybe the bags could already be on the roof?
Up to you really. There is one balloon from Van
Helsing. 

Van Helsing:  All affairs are settled with me, and I 
have much to tell. All four of our 
friends are waiting for us at the 
Asylum, yes?

Panel Three.
This panel shows the driver in the foreground shaking
his reigns to get his horse moving. Behind him we can
see the two men ensconced in the carriage looking
cheerful and a bit excited. There is one typewritten cap-
tion.

Cap: As we drove I told him what had 
passed, and of how my own diary 
had come to be of use through Mrs. 
Harker’s suggestion.

Panel four.
Here we have closed in on the men talking. Seward is
beaming and looks very pleased as he tells the professor
what has been going on. Van Helsing also looks pleased.
They each have one balloon.

Seward: …she even had the idea of searching
the newspapers and taking cuttings. 

Van Helsing: Ah Madam Mina, she has the mind 
of a gifted man. Yet she retains a 
woman’s heart… 

Panel Five.
This is more or less the same shot but feel free to
change the angle to make it more interesting. Van
Helsing’s face looks a little grimmer suddenly as if he is

saying “what a shame…” Seward looks a little shocked
as if he was not expecting Van Helsing’s reaction. Van
Helsing has two balloons.

Van Helsing: My mind is made up, we have kept 
her in harm’s way long enough. 

Van Helsing: After tonight’s meeting she must 
have no more to do with this dark 
business.  

Panel Six.
This is a shot of Seward regaining his compo-

sure, his expression now echoing that of the professor in
the previous panel. He has one balloon.

Seward: Of course. There is much danger to 
come, and she should not be a part 
of any of it.

Panel Seven.
This is a shot showing the carriage as is

approaches the ornate gates of the Asylum (it’s still
afternoon by the way). The building looms up ominous-
ly beyond. There are two typewritten captions.

Cap: I told him what we had discovered 
in his absence: that the house which 
Dracula had bought was that next to 
my own. 

Cap: He was aghast.  

RIGHT FACING PAGE:

TOP RIGHT - Dheeraj’s line art for page  7
BOTTOM LEFT - Colors and finishes by Digikore

Studios and Colton Worley
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Issue #5 Page 27
Script By Moore & Reppion

This is a six panel page with one wide panel across the
top of the page, two on the middle tier and three across
the bottom of the page.

Panel One.
This is a shot from behind Mina and Van Helsing, so
they almost appear just as heads and shoulders in the
middle foreground of the picture. The circle on the snow
extends around them on all sides a foot or so away from
them, and beyond that we can see the fire jumping and
spitting, and the snow falling ever faster. We can see the
carriage, just about, and the black looming shapes of the
trees around them. The scene would be quite peaceful
were it not for the women. The three women are on
every side, repeated over and over, like a long exposure
photograph, so they leave a blurred trail and then anoth-
er instance of themselves. They are all three quite faint,
so they over lap and criss cross each others trails. They
are screeching and howling, enticing and beckoning,
raging and then fawning, anything to frighten the pair
out of their protective circle. The women seem like
demons and then like beautiful maidens, they bare their
long fangs and claws, and shriek to themselves. The
overall impression is of a montage of terrifying
tableaus, which Mina and Van Helsing are watching
helplessly as it morphs and writhes before them. I know
this all sounds like too much movement for one panel,
but as long as it looks like a nightmarish couple of
hours, and involves the women in several places at
once, trying to get into the circle, then it’ s cool. There
are two captions.

Cap: I knew that we were safe within the 
circle, which Madam Mina could 
not leave any more than they could 
enter.  

Cap: Even so, I was desolate and afraid, 
and full of woe and terror.  

Panel Two.
This is a wide shot of the two of them, huddled together
against the cold, not even noticing their close proximity
to each other. They are exhausted, with Mina slumped
over on one side, and Van Helsing half leaning on her.
The circle around them is intact, and it seems the
women have gone. The scene is just snowy darkness,
dimly lit by the dying fire glowing just out of shot to the
bottom. There are two typewritten captions.

Cap: Soon, the horses ceased to moan, 
and lay still on the ground. The 
snow fell on them softly, and they 
grew whiter.

Cap: I knew that there was for the poor 
beasts no more of terror.

Panel Three.
This is a small panel showing Van Helsing sat shell
shocked in his furs. We can see he has his little gold
cross held tightly in his fist, pressed up close to his face.
The cross reflects the firelight as do his eyes which are
staring, and wide. All we can see to prove he or Mina

(off panel right) is alive is the faint strands of steam
from their breathing. There are two typewritten cap-
tions.

Cap: And so we remained till the red of 
the dawn began to fall through the 
snow gloom.

Cap: The horrid figures melted and 
moved wraithlike towards the castle. 

Panel Four.
This is a small shot with the fire in the foreground, with
Van Helsing throwing more wood on to it. Mina is lying
on her side in the circle behind the fire. And behind her
we can make out two snowy hillocks in the snow , which
are the horses. A lot for a small shot, but it should be
okay, especially as so much is covered in snow. (Ah
snow the artist’s friend!) There are two typewritten cap-
tions. 

Cap: At sunrise I looked to Madam Mina 
but she was asleep and would not 
wake. 

Cap: I ventured out of the circle and 
rekindled the fire. 

Panel Five.
This is a small shot, really close in on the sideways
head of a dead horse. There is snow covering it mostly,
and even snow on the poor creature’s cold staring eyes.
The horses tongue is lolling out to one side, and we can
see the rest of it is very snow covered too. Just bits of it
sticking out as if under a duvet. There is one typewritten
caption. 

Cap: The horses are all dead, frightened 
to death. 

Panel Six.
This is a small shot of Van Helsing hunched over the
fire as close as he dare, in the foreground, and behind
him the sky is blood red as the sun rises. We can see the
forest gives way to a mountain, and on the top of the
mountain we have the shape of a castle, Dracula’ s cas-
tle. There are two typewritten captions.

Cap: I have much to do today but I must 
wait until the sun is high. 

Cap: I shall take breakfast for strength 
and then to my terrible work. 

RIGHT FACING PAGE:

TOP RIGHT - Colton’s line art “map” for page 27
BOTTOM LEFT - Colton’s final interior art for page 27
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When we started for our drive the sun was shining bright-
ly on Munich, and the air was full of the joyousness of
early summer. Just as we were about to depart, Herr
Delbrück (the maître d'hôtel of the Quatre Saisons, where
I was staying) came down, bareheaded, to the carriage
and, after wishing me a pleasant drive, said to the coach-
man, still holding his hand on the handle of the carriage
door:

'Remember you are back by nightfall. The sky looks
bright but there is a shiver in the north wind that says
there may be a sudden storm. But I am sure you will not
be late.' Here he smiled, and added, 'for you know what
night it is.'

Johann answered with an emphatic, 'Ja, mein Herr ,' and,
touching his hat, drove off quickly. When we had cleared
the town, I said, after signalling to him to stop:

'Tell me, Johann, what is tonight?'

He crossed himself, as he answered laconically:
'Walpurgis nacht.' Then he took out his watch, a great,
old-fashioned German silver thing as big as a turnip, and
looked at it, with his eyebrows gathered together and a
little impatient shrug of his shoulders. I realised that this
was his way of respectfully protesting against the unnec-
essary delay, and sank back in the carriage, merely
motioning him to proceed. He started of f rapidly, as if to
make up for lost time. Every now and then the horses
seemed to throw up their heads and snif fed the air suspi-
ciously. On such occasions I often looked round in alarm.
The road was pretty bleak, for we were traversing a sort
of high, wind-swept plateau. As we drove, I saw a road
that looked but little used, and which seemed to dip
through a little, winding valley. It looked so inviting that,
even at the risk of of fending him, I called Johann to
stop—and when he had pulled up, I told him I would like
to drive down that road. He made all sorts of excuses, and
frequently crossed himself as he spoke. This somewhat
piqued my curiosity, so I asked him various questions. He
answered fencingly, and repeatedly looked at his watch in
protest. Finally I said:

'Well, Johann, I want to go down this road. I shall not ask
you to come unless you like; but tell me why you do not
like to go, that is all I ask.' For answer he seemed to throw
himself off the box, so quickly did he reach the ground.
Then he stretched out his hands appealingly to me, and
implored me not to go. There was just enough of English
mixed with the German for me to understand the drift of
his talk. He seemed always just about to tell me some-
thing—the very idea of which evidently frightened him;
but each time he pulled himself up, saying, as he crossed
himself: 'Walpurgis-Nacht!'

I tried to argue with him, but it was difficult to argue with
a man when I did not know his language. The advantage
certainly rested with him, for although he began to speak
in English, of a very crude and broken kind, he always
got excited and broke into his native tongue—and every
time he did so, he looked at his watch. Then the horses
became restless and snif fed the air. At this he grew very
pale, and, looking around in a frightened way, he sudden-
ly jumped forward, took them by the bridles and led them
on some twenty feet. I followed, and asked why he had

done this. For answer he crossed himself, pointed to the
spot we had left and drew his carriage in the direction of
the other road, indicating a cross, and said, first in
German, then in English: 'Buried him—him what killed
themselves.'

I remembered the old custom of burying suicides at
cross-roads: 'Ah! I see, a suicide. How interesting!' But
for the life of me I could not make out why the horses
were frightened.

Whilst we were talking, we heard a sort of sound between
a yelp and a bark. It was far away; but the horses got very
restless, and it took Johann all his time to quiet them. He
was pale, and said, 'It sounds like a wolf—but yet there
are no wolves here now.'

'No?' I said, questioning him; 'isn't it long since the
wolves were so near the city?'

'Long, long,' he answered, 'in the spring and summer; but
with the snow the wolves have been here not so long.'

Whilst he was petting the horses and trying to quiet them,
dark clouds drifted rapidly across the sky . The sunshine
passed away, and a breath of cold wind seemed to drift
past us. It was only a breath, however , and more in the
nature of a warning than a fact, for the sun came out
brightly again. Johann looked under his lifted hand at the
horizon and said:

'The storm of snow, he comes before long time.' Then he
looked at his watch again, and, straightway holding his
reins firmly—for the horses were still pawing the ground
restlessly and shaking their heads—he climbed to his box
as though the time had come for proceeding on our jour-
ney.

I felt a little obstinate and did not at once get into the car-
riage.

'Tell me,' I said, 'about this place where the road leads,'
and I pointed down.

Again he crossed himself and mumbled a prayer , before
he answered, 'It is unholy.'

'What is unholy?' I enquired.

'The village.'

'Then there is a village?'

'No, no. No one lives there hundreds of years.' My curios-
ity was piqued, 'But you said there was a village.'

'There was.'

'Where is it now?'

Whereupon he burst out into a long story in German and
English, so mixed up that I could not quite understand
exactly what he said, but roughly I gathered that long
ago, hundreds of years, men had died there and been
buried in their graves; and sounds were heard under the
clay, and when the graves were opened, men and women

DRACULA'S GUEST the original text by Bram Stoker
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were found rosy with life, and their mouths red with
blood. And so, in haste to save their lives (aye, and their
souls!—and here he crossed himself) those who were left
fled away to other places, where the living lived, and the
dead were dead and not—not something. He was evident-
ly afraid to speak the last words. As he proceeded with his
narration, he grew more and more excited. It seemed as if
his imagination had got hold of him, and he ended in a
perfect paroxysm of fear—white-faced, perspiring, trem-
bling and looking round him, as if expecting that some
dreadful presence would manifest itself there in the bright
sunshine on the open plain. Finally , in an agony of des-
peration, he cried:

'Walpurgis nacht!' and pointed to the carriage for me to
get in. All my English blood rose at this, and, standing
back, I said:

'You are afraid, Johann—you are afraid. Go home; I shall
return alone; the walk will do me good.' The carriage
door was open. I took from the seat my oak walking-
stick—which I always carry on my holiday excursions—
and closed the door , pointing back to Munich, and said,
'Go home, Johann—W alpurgis-nacht doesn't concern
Englishmen.'

The horses were now more restive than ever, and Johann
was trying to hold them in, while excitedly imploring me
not to do anything so foolish. I pitied the poor fellow , he
was deeply in earnest; but all the same I could not help
laughing. His English was quite gone now. In his anxiety
he had forgotten that his only means of making me under-
stand was to talk my language, so he jabbered away in his
native German. It began to be a little tedious. After giv-
ing the direction, 'Home!' I turned to go down the cross-
road into the valley.

With a despairing gesture, Johann turned his horses
towards Munich. I leaned on my stick and looked after
him. He went slowly along the road for a while: then
there came over the crest of the hill a man tall and thin. I
could see so much in the distance. When he drew near the
horses, they began to jump and kick about, then to scream
with terror. Johann could not hold them in; they bolted
down the road, running away madly. I watched them out
of sight, then looked for the stranger, but I found that he,
too, was gone.

With a light heart I turned down the side road through the
deepening valley to which Johann had objected. There
was not the slightest reason, that I could see, for his
objection; and I daresay I tramped for a couple of hours
without thinking of time or distance, and certainly with-
out seeing a person or a house. So far as the place was
concerned, it was desolation, itself. But I did not notice
this particularly till, on turning a bend in the road, I came
upon a scattered fringe of wood; then I recognised that I
had been impressed unconsciously by the desolation of
the region through which I had passed.

I sat down to rest myself, and began to look around. It
struck me that it was considerably colder than it had been
at the commencement of my walk—a sort of sighing
sound seemed to be around me, with, now and then, high
overhead, a sort of muf fled roar. Looking upwards I
noticed that great thick clouds were drifting rapidly
across the sky from North to South at a great height.
There were signs of coming storm in some lofty stratum
of the air. I was a little chilly, and, thinking that it was the
sitting still after the exercise of walking, I resumed my
journey.

The ground I passed over was now much more pictur-
esque. There were no striking objects that the eye might
single out; but in all there was a charm of beauty . I took
little heed of time and it was only when the deepening
twilight forced itself upon me that I began to think of how
I should find my way home. The brightness of the day
had gone. The air was cold, and the drifting of clouds
high overhead was more marked. They were accompa-
nied by a sort of far -away rushing sound, through which
seemed to come at intervals that mysterious cry which the
driver had said came from a wolf. For a while I hesitated.
I had said I would see the deserted village, so on I went,
and presently came on a wide stretch of open country ,
shut in by hills all around. Their sides were covered with
trees which spread down to the plain, dotting, in clumps,
the gentler slopes and hollows which showed here and
there. I followed with my eye the winding of the road,
and saw that it curved close to one of the densest of these
clumps and was lost behind it.

As I looked there came a cold shiver in the air , and the
snow began to fall. I thought of the miles and miles of
bleak country I had passed, and then hurried on to seek
the shelter of the wood in front. Darker and darker grew
the sky, and faster and heavier fell the snow, till the earth
before and around me was a glistening white carpet the
further edge of which was lost in misty vagueness. The
road was here but crude, and when on the level its bound-
aries were not so marked, as when it passed through the
cuttings; and in a little while I found that I must have
strayed from it, for I missed underfoot the hard surface,
and my feet sank deeper in the grass and moss. Then the
wind grew stronger and blew with ever increasing force,
till I was fain to run before it. The air became icy-cold,
and in spite of my exercise I began to suf fer. The snow
was now falling so thickly and whirling around me in
such rapid eddies that I could hardly keep my eyes open.
Every now and then the heavens were torn asunder by
vivid lightning, and in the flashes I could see ahead of me
a great mass of trees, chiefly yew and cypress all heavily
coated with snow.

I was soon amongst the shelter of the trees, and there, in
comparative silence, I could hear the rush of the wind
high overhead. Presently the blackness of the storm had
become merged in the darkness of the night. By-and-by
the storm seemed to be passing away: it now only came
in fierce puf fs or blasts. At such moments the weird
sound of the wolf appeared to be echoed by many similar
sounds around me.

Now and again, through the black mass of drifting cloud,
came a straggling ray of moonlight, which lit up the
expanse, and showed me that I was at the edge of a dense
mass of cypress and yew trees. As the snow had ceased to
fall, I walked out from the shelter and began to investi-
gate more closely . It appeared to me that, amongst so
many old foundations as I had passed, there might be still
standing a house in which, though in ruins, I could find
some sort of shelter for a while. As I skirted the edge of
the copse, I found that a low wall encircled it, and follow-
ing this I presently found an opening. Here the cypresses
formed an alley leading up to a square mass of some kind
of building. Just as I caught sight of this, however , the
drifting clouds obscured the moon, and I passed up the
path in darkness. The wind must have grown colder, for I
felt myself shiver as I walked; but there was hope of shel-
ter, and I groped my way blindly on.

I stopped, for there was a sudden stillness. The storm had
passed; and, perhaps in sympathy with nature's silence,
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my heart seemed to cease to beat. But this was only
momentarily; for suddenly the moonlight broke through
the clouds, showing me that I was in a graveyard, and that
the square object before me was a great massive tomb of
marble, as white as the snow that lay on and all around it.
With the moonlight there came a fierce sigh of the storm,
which appeared to resume its course with a long, low
howl, as of many dogs or wolves. I was awed and
shocked, and felt the cold perceptibly grow upon me till
it seemed to grip me by the heart. Then while the flood of
moonlight still fell on the marble tomb, the storm gave
further evidence of renewing, as though it was returning
on its track. Impelled by some sort of fascination, I
approached the sepulchre to see what it was, and why
such a thing stood alone in such a place. I walked around
it, and read, over the Doric door, in German:

COUNTESS DOLINGEN OF GRATZ
IN STYRIA
SOUGHT AND FOUND DEATH
1801

On the top of the tomb, seemingly driven through the
solid marble—for the structure was composed of a few
vast blocks of stone—was a great iron spike or stake. On
going to the back I saw, graven in great Russian letters:

'The dead travel fast.'

There was something so weird and uncanny about the
whole thing that it gave me a turn and made me feel quite
faint. I began to wish, for the first time, that I had taken
Johann's advice. Here a thought struck me, which came
under almost mysterious circumstances and with a terri-
ble shock. This was Walpurgis Night!

Walpurgis Night, when, according to the belief of mil-
lions of people, the devil was abroad—when the graves
were opened and the dead came forth and walked. When
all evil things of earth and air and water held revel. This
very place the driver had specially shunned. This was the
depopulated village of centuries ago. This was where the
suicide lay; and this was the place where I was alone—
unmanned, shivering with cold in a shroud of snow with
a wild storm gathering again upon me! It took all my phi-
losophy, all the religion I had been taught, all my
courage, not to collapse in a paroxysm of fright.

And now a perfect tornado burst upon me. The ground
shook as though thousands of horses thundered across it;
and this time the storm bore on its icy wings, not snow ,
but great hailstones which drove with such violence that
they might have come from the thongs of Balearic
slingers—hailstones that beat down leaf and branch and
made the shelter of the cypresses of no more avail than
though their stems were standing-corn. At the first I had
rushed to the nearest tree; but I was soon fain to leave it
and seek the only spot that seemed to af ford refuge, the
deep Doric doorway of the marble tomb. There, crouch-
ing against the massive bronze door , I gained a certain
amount of protection from the beating of the hailstones,
for now they only drove against me as they ricocheted
from the ground and the side of the marble.

As I leaned against the door , it moved slightly and
opened inwards. The shelter of even a tomb was welcome
in that pitiless tempest, and I was about to enter it when
there came a flash of forked-lightning that lit up the
whole expanse of the heavens. In the instant, as I am a
living man, I saw, as my eyes were turned into the dark-
ness of the tomb, a beautiful woman, with rounded

cheeks and red lips, seemingly sleeping on a bier . As the
thunder broke overhead, I was grasped as by the hand of
a giant and hurled out into the storm. The whole thing
was so sudden that, before I could realise the shock,
moral as well as physical, I found the hailstones beating
me down. At the same time I had a strange, dominating
feeling that I was not alone. I looked towards the tomb.
Just then there came another blinding flash, which
seemed to strike the iron stake that surmounted the tomb
and to pour through to the earth, blasting and crumbling
the marble, as in a burst of flame. The dead woman rose
for a moment of agony , while she was lapped in the
flame, and her bitter scream of pain was drowned in the
thundercrash. The last thing I heard was this mingling of
dreadful sound, as again I was seized in the giant-grasp
and dragged away, while the hailstones beat on me, and
the air around seemed reverberant with the howling of
wolves. The last sight that I remembered was a vague,
white, moving mass, as if all the graves around me had
sent out the phantoms of their sheeted-dead, and that they
were closing in on me through the white cloudiness of the
driving hail.

Gradually there came a sort of vague beginning of con-
sciousness; then a sense of weariness that was dreadful.
For a time I remembered nothing; but slowly my senses
returned. My feet seemed positively racked with pain, yet
I could not move them. They seemed to be numbed.
There was an icy feeling at the back of my neck and all
down my spine, and my ears, like my feet, were dead, yet
in torment; but there was in my breast a sense of warmth
which was, by comparison, delicious. It was as a night-
mare—a physical nightmare, if one may use such an
expression; for some heavy weight on my chest made it
difficult for me to breathe.

This period of semi-lethar gy seemed to remain a long
time, and as it faded away I must have slept or swooned.
Then came a sort of loathing, like the first stage of sea-
sickness, and a wild desire to be free from something—I
knew not what. A vast stillness enveloped me, as though
all the world were asleep or dead—only broken by the
low panting as of some animal close to me. I felt a warm
rasping at my throat, then came a consciousness of the
awful truth, which chilled me to the heart and sent the
blood surging up through my brain. Some great animal
was lying on me and now licking my throat. I feared to
stir, for some instinct of prudence bade me lie still; but
the brute seemed to realise that there was now some
change in me, for it raised its head. Through my eyelash-
es I saw above me the two great flaming eyes of a gigan-
tic wolf. Its sharp white teeth gleamed in the gaping red
mouth, and I could feel its hot breath fierce and acrid
upon me.

For another spell of time I remembered no more. Then I
became conscious of a low growl, followed by a yelp,
renewed again and again. Then, seemingly very far away,
I heard a 'Holloa! holloa!' as of many voices calling in
unison. Cautiously I raised my head and looked in the
direction whence the sound came; but the cemetery
blocked my view. The wolf still continued to yelp in a
strange way, and a red glare began to move round the
grove of cypresses, as though following the sound. As the
voices drew closer, the wolf yelped faster and louder . I
feared to make either sound or motion. Nearer came the
red glow, over the white pall which stretched into the
darkness around me. Then all at once from beyond the
trees there came at a trot a troop of horsemen bearing
torches. The wolf rose from my breast and made for the
cemetery. I saw one of the horsemen (soldiers by their
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caps and their long military cloaks) raise his carbine and
take aim. A companion knocked up his arm, and I heard
the ball whizz over my head. He had evidently taken my
body for that of the wolf. Another sighted the animal as it
slunk away, and a shot followed. Then, at a gallop, the
troop rode forward—some towards me, others following
the wolf as it disappeared amongst the snow-clad
cypresses.

As they drew nearer I tried to move, but was powerless,
although I could see and hear all that went on around me.
Two or three of the soldiers jumped from their horses and
knelt beside me. One of them raised my head, and placed
his hand over my heart.

'Good news, comrades!' he cried. 'His heart still beats!'

Then some brandy was poured down my throat; it put
vigour into me, and I was able to open my eyes fully and
look around. Lights and shadows were moving among
the trees, and I heard men call to one another. They drew
together, uttering frightened exclamations; and the lights
flashed as the others came pouring out of the cemetery
pell-mell, like men possessed. When the further ones
came close to us, those who were around me asked them
eagerly:

'Well, have you found him?'

The reply rang out hurriedly:

'No! no! Come away quick—quick! This is no place to
stay, and on this of all nights!'

'What was it?' was the question, asked in all manner of
keys. The answer came variously and all indefinitely as
though the men were moved by some common impulse to
speak, yet were restrained by some common fear from
giving their thoughts.

'It—it—indeed!' gibbered one, whose wits had plainly
given out for the moment.

'A wolf—and yet not a wolf!' another put in shuddering-
ly.

'No use trying for him without the sacred bullet,' a third
remarked in a more ordinary manner.

'Serve us right for coming out on this night! Truly we
have earned our thousand marks!' were the ejaculations
of a fourth.

'There was blood on the broken marble,' another said
after a pause—'the lightning never brought that there.
And for him—is he safe? Look at his throat! See, com-
rades, the wolf has been lying on him and keeping his
blood warm.'

The officer looked at my throat and replied:

'He is all right; the skin is not pierced. What does it all
mean? We should never have found him but for the yelp-
ing of the wolf.'

'What became of it?' asked the man who was holding up
my head, and who seemed the least panic-stricken of the
party, for his hands were steady and without tremor . On
his sleeve was the chevron of a petty of ficer.

'It went to its home,' answered the man, whose long face

was pallid, and who actually shook with terror as he
glanced around him fearfully . 'There are graves enough
there in which it may lie. Come, comrades—come quick-
ly! Let us leave this cursed spot.'

The officer raised me to a sitting posture, as he uttered a
word of command; then several men placed me upon a
horse. He sprang to the saddle behind me, took me in his
arms, gave the word to advance; and, turning our faces
away from the cypresses, we rode away in swift, military
order.

As yet my tongue refused its of fice, and I was perforce
silent. I must have fallen asleep; for the next thing I
remembered was finding myself standing up, supported
by a soldier on each side of me. It was almost broad day-
light, and to the north a red streak of sunlight was reflect-
ed, like a path of blood, over the waste of snow. The offi-
cer was telling the men to say nothing of what they had
seen, except that they found an English stranger, guarded
by a large dog.

'Dog! that was no dog,' cut in the man who had exhibited
such fear. 'I think I know a wolf when I see one.'

The young officer answered calmly: 'I said a dog.'

'Dog!' reiterated the other ironically . It was evident that
his courage was rising with the sun; and, pointing to me,
he said, 'Look at his throat. Is that the work of a dog, mas-
ter?'

Instinctively I raised my hand to my throat, and as I
touched it I cried out in pain. The men crowded round to
look, some stooping down from their saddles; and again
there came the calm voice of the young of ficer:

'A dog, as I said. If aught else were said we should only
be laughed at.'

I was then mounted behind a trooper, and we rode on into
the suburbs of Munich. Here we came across a stray car-
riage, into which I was lifted, and it was driven off to the
Quatre Saisons—the young of ficer accompanying me,
whilst a trooper followed with his horse, and the others
rode off to their barracks.

When we arrived, Herr Delbrück rushed so quickly down
the steps to meet me, that it was apparent he had been
watching within. Taking me by both hands he solicitous-
ly led me in. The officer saluted me and was turning to
withdraw, when I recognised his purpose, and insisted
that he should come to my rooms. Over a glass of wine I
warmly thanked him and his brave comrades for saving
me. He replied simply that he was more than glad, and
that Herr Delbrück had at the first taken steps to make all
the searching party pleased; at which ambiguous utter-
ance the maître d'hôtel smiled, while the of ficer pleaded
duty and withdrew.

'But Herr Delbrück,' I enquired, 'how and why was it that
the soldiers searched for me?'

He shrugged his shoulders, as if in depreciation of his
own deed, as he replied:

'I was so fortunate as to obtain leave from the command-
er of the regiment in which I served, to ask for volun-
teers.'

'But how did you know I was lost?' I asked.
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'The driver came hither with the remains of his carriage,
which had been upset when the horses ran away.'

'But surely you would not send a search-party of soldiers
merely on this account?'

'Oh, no!' he answered; 'but even before the coachman
arrived, I had this telegram from the Boyar whose guest
you are,' and he took from his pocket a telegram which he
handed to me, and I read:

Bistritz.

Be careful of my guest—his safety is most precious to
me. Should aught happen to him, or if he be missed, spare
nothing to find him and ensure his safety. He is English
and therefore adventurous. There are often dangers from
snow and wolves and night. Lose not a moment if you
suspect harm to him. I answer your zeal with my for-
tune.—Dracula.

As I held the telegram in my hand, the room seemed to
whirl around me; and, if the attentive maître d'hôtel had
not caught me, I think I should have fallen. There was
something so strange in all this, something so weird and
impossible to imagine, that there grew on me a sense of
my being in some way the sport of opposite forces—the
mere vague idea of which seemed in a way to paralyse
me. I was certainly under some form of mysterious pro-
tection. From a distant country had come, in the very nick
of time, a message that took me out of the danger of the
snow-sleep and the jaws of the wolf.
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